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Cocyke ce cehao fa cy ceHKe HWHXOBUX Teja Ouie NMPENOMIbEHE, TE€ Cy UM TOpH-E IMOJIOBUHE Najale Ha 3uj of Osara.
Cehao ce u ja je HexkHa OjoHe Jp>kajla CyHLOOpaH y pyLH, Na je meropa 0€300/IMYHA CEHKA CKpUBAJla CEH HEHE TIIaBe.

Hauyme Coceku, /[sepu (1910; npeBopn: B. Koneunn)
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Ornepana ofgpakasajy jeqHO ApPYTO,
n300mMuyjyhu ofg0necke y3ajaMmHo.

I'eopruit IBanos, IToptpeT 6e3 camunocty (I1ecme 1943-1958; npesopn: B. Koneunn)

AAA
T'opom uoe ne wywka, 6000m uoe He bpuka
Oprosop: cenka

AAA
...CEH U YOBEK Cy /iBa O6JM3aHLA. ..
Josan [1yuunh, Cenka

AAA

dpa-Crjenan ce mnpubpa, ma ce ke M ca cBehoM y pyuu nobe [yrMM MaHACTMPCKMM XOAHMKOM. JlowaBum o
BpaTa, BUKHY Yy THIIMHY Y KOjOj Cy C€ HENpecTaHO MoMepaje CBETIOCT U HeEroBa BeJMKa, MPEIOM/bEHA CEHKa.

WBo Auppuh, Hanacm



Y cenkama u ofbyiecuma — ayTOMOPTPETH

Yaxk u HajnoBpIlHKja ocoba MoHeK a1 Jo0uje KeJby Ja noryesa cebu y ayiny. Anm Takas norneji, 6e3 063upa KOJMKO je UCKPEH,
he ce 3acHMBaTH Ha MHCIIMMa, A FbUMa MOXKE Jla C€ HECBECHO MaHMITyJIMILE 1 3aBapaBa. MebyTum, Hallle HajUHTMHUjE OCOOMHE YeCTO
UCIJIMBAjy HA MOBPIIMHY, HA HALlIA JIMLA, U3pa3 Ouujy, NOJI0XKa] Teja U HaneToCT Mullrha, U Tajja MOCTaHy MOy3[aHu BOIMYM YHYTap
Hac — Majia, NapajioKCaiHO, BOMYM 3a Opyze, OHE KOje MHTepecyjeMo, 6e3 003upa jja JIu HaM Kelle JoOpo Wi Jiolie. 3a pa3juKy Off
TUX IPYTUX, MA CMO 3aTBOPEHU y ce0e 1 He MOKEMO 1 CJIEIUMO HUXOB MOCTYNAK Y OTKPUBaHY HAIIMX TajHU, OTHOCHO HE MOXKEMO
JIAKO JIa YOUMMO ¥ TYMa4lMO CUT'HAJIe KOje HECBECHO EMUTYjeMO Y CBeT.

MupHa noBplIMHA HEKOT je3epueTa je ofyBeK oMoryhapana 4yoBeKy U KeHM ja cebe, 6ap cBoje auie, kKao Hapuuc, Bupie
crnosba. A KacHHje je JIOIIIO Oryiefjasio Koje He axe. MoKfia je ynpaBo CmocOOHOCT BENMKMX CIMKapa fa Ha MUIATHY UCKaXy KOJIMKO
Cy MPOHUKJIM Yy CBOjy AyUly MyTeM Ofjpa3a CBOI JIMKA Yy OrJiefany MoMOoryia TUM yMETHULMMA Jla Ce€ CMO3Hajy ayosbe o 0OMYHUX
CMpTHHUKA. Y ayTONMOPTPETHMA, TUM HajHEKOMEPLMjaTHUjUM JIeJIUMa, CIIMKAp je BUILE 3KeJIeo Jla cebe Yno3Ha u cxeamu, Hero fia ce
u3pa3su. Hajsehu opi ymeTHHKA KOju Cy ce 036usbHO 6aBuim aytonoprpetypoM — Hupep, PemOpant, Ban ['or — HecyMUBO Cy Kesenu
na rienajyhu cebe y ornepnany, U JOKyMeHTyjyhu mira Bujie, ucnurajy ayouHy 6oisia Koju cy ocehanu, 607a 13a3BaHOT NPOJIACKOM
BpEMEHA 1 KMBOTHUM Hecpehama.

YmerHnuku ¢otorpacd nma apyre MOryhHOCTH Jla cebu MOMOTHE y MPOLECY CMO3HAje CBOJUX YBPEXKEHMX OCOOMHA M Jja MX
nokyMeHTtyje. [IpBo, Ty je UCTpakuBaWE CHeneHd OCUpPoOMallerba c602 00pasd, uiu 00baecka, y IpeMeTMa Koju HUCY TIPUMapHO
oryefiana. Y 3aBUCHOCTH Off BpCTE TpefIMETa, yMETHUK MOKe /la CTEKHE jeIMHCTBEH! YBUJ y CTaB CBOT T€JIa M YaK y HAMPerHyTocT U
NPUPOJIHOCT M3pasa CBOT JMia. Je[lHa Of] CTBapH KOje Cy Ty MHTEpeCcaHTHE jecTe /ia je 300T jeIMHCTBEHOT yrila mocMaTpamma Taj YBU
WHTUMAH ¥ JIMYaH, CKOPO Kao y aTesbey, 6e3 003upa Ha JIoKalujy U 6poj NPUCYTHUX.

3aTum, Ty je usieja 0b.auKa ymemHuKo8e cerke, 3a KOjy MU ce UMHHU Jla HUje IOBOJBHO KopulltheHa y yMeTHUUKO] poTorpaduju.
Paznor Tpe6a TpaxkuTu y MUHMMaNuU3My MPY>KEHOr: CTaB Tesa; (MOxKza) Jokauuja; (Moxpja) foda faHa; u (MOX/ia) pa3Boj HEKOT
“norabaja”. Ha jemHoj mycToj mnaxku y BujeTHamy, mpoBeo cam 4YacoBe IOTOBO HEMOKpeTaH, (poTorpacduilyhu TeK HEKOIMKO
KBaJIpATHUX METapa MecKa, IOK je CyHIIe 3a1a3uiio, IiiMMa Hajlosla3nia, a BeTap ce Memao. Ha Tom Manom npocTopy cy 6uie camo fige
CeHKe, MOja 1 je[IHOT Kolja ca 3acTaBuiioM. OBaj NocTymnak ce 3aCHUBA Ha KJIaCUYHUM (hoTOorpapcKUM BpiiMHAMa: MHCTIUpalnja, “oko”,
NPaBO BpeMe U MECTO, CTPIJbEH:E.

Konauno, Ty je cdakTop yHouerwa aoxayuje y cavky. AyTonoptpeT ocTBapeHu (oTorpadCKuM anapaToMm TMOHEKa Aajy
pasHoBpcHuje MoryhHocTu of ciukapeBux. (Tpe6Ga HarmacuT fa cy caMm 4YMH M pas3jior n30opa JIoKal|je HeIlTO BeOMa WHTUMHO
— ¥ HEJIOCTYMHO YaK U 0cobaMa MPUCYTHUM y MOMEHTY KaJ| Ce JOrofii Taj OMTHU “UIKJbOL]’, a MOrOTOBY HE OHMMA KOjU KacHHje
nocMarpajy ¢ororpadujy.) ¥YmetHuk 3ypu y Joncko mope Ha Kpdy, nuta ce, natu, cazpera. OBo je MYHTMMaH MPOLEC CAMOOTKPOBEHa
y ¢poTorpacckoj ayTONopTPeTypu Y KOjU HUKOME HUje 03BOJbeH MpUCTyM. OHO 1ITO KaCHUjU mocMaTpay ororpaduje Buau cy 60ja
u ocehaj Mopa, XpanaBoCT U TKMBO CTEHA U Cje/INbEHE BUXOBE TEKCType ca TeoM oTtorpada, U3paxkeHuM y HeroBoj cenuy. Moja
OCHOBHA Hamepa je Ousa ia MOCTUTHEM UCKPEHOCT U BEPOJJOCTOJHOCT Y CaMOCIO3Haj|, ali CMUPEHO U ca ofipebeHe ucTaHue.

Heke op nokauuja cy: Kpd, rpuko ocTpBo Ha KOMe ce I0roivo 4yjIeCHM OropaBak cpricke Bojcke; Pupenna BpyHeneckuja
u [anuneja — wTo ykasyje Ha Mojy uiaeHTU(UKaLMjy U ca yMeTHolhy U ca HaykKom; Kanemerjian, y MOM HENMOHOBJLUBOM POJIHOM
rpaay; u 'opHeprpat: nowro cam ¢ororpacucao osaj ayronoprper (Ha 3,089 M.), Harj0 cam NOIJIEJa0 yJIeBO U MOHOBO YIJIEao
BesMuyaHcTBeH MaTepxopH. Ta niaHuHa je 3ayBeK Y MEHU KPO3 Ofipa3 MOT JILA y MPo30py MIIAaHUHCKE KOIuOe Of KaMeHa.



In Shadows and Reflections — Self-Portraits

Even the most superficial person must have moments of desire to look inside himself. But such a look, however sincere, is
based on thoughts that can be unconsciously manipulated to (self-) deceive. However, our innermost attributes often surface to our
faces, eyes, and especially posture, and are a reliable guide to our interiors — but, paradoxically, a guide to others, who are interested
in us, whether they wish us well or ill. Unlike these others, we are locked within and cannot easily pursue their method of discovering
our secrets by decoding the signals that, unnoticed by us, our bodies leak.

For a view of oneself, there has always been Narcissus’s surface of placid water and, more recently, the never-humble mirror.
Many great painters’ possession of the skill to record, by means of paint and canvas, what they saw of their own interiors in a mirror,
perhaps privileged them in reaching self-discovery compared to mere mortals. In such works, the most noncommercial that were pos-
sible, painters probably sought not to express themselves, but to know themselves. The greatest among the artists engaged in sustained
self-portraiture — Diirer, Rembrandt, van Gogh — undoubtedly wished, by recording what they saw in the mirror, to examine and mea-
sure, for their private purposes, the depth of the pain that resided in them, brought on by the passing time and life’s calamities.

A photographer has other options in aiding the discovery of his inner qualities through self-portraiture. First, there is fruitful
research into the degree and kind of impoverishment of the image of self when it is reflected in an object. Depending on the object,
he may have a variable view of one’s posture or even of one’s expression and facial intensity. Note that at the time the photograph is
taken, the details of the view of oneself are private, regardless of how public is the location. One may well be alone in a studio.

Then there is the wonderful idea of the shape of one’s shadow. 1 believe that the use of this concept in photographic self-
portraits has been largely unexplored. This is perhaps because of the minimal information that the milieu provides: Posture; (perhaps)
location; (perhaps) time of day; and (perhaps) an evolving “event”. On an empty beach in Viet Nam, I spent hours hardly moving, as
the sun was going down, and the tide coming in, recording the same small patch of sand containing my shadow and that of a wind-
blown flag-pole. This approach uses the classical photographer’s virtues: Inspiration, “eye”, right place, right time, and patience.

Finally, there is the element of location that a photographer interested in reflective and shadow self-portraiture can convey
more readily than a painter can. At issue is the choice of location where one creates a photographic self-portrait — and this is an inti-
mate choice by the photographer, a crucial part of self-discovery that is closed to others (even to those present when an image is cap-
tured). One looks at the Ionian Sea at Corfu, one inwardly cries, one suffers, one matures. This is an intimate process of self-discovery
in photographic self-portraiture: no one is allowed in. What the later viewer sees is the color of the sea, the texture of the rocks, and,
most importantly, the blending of that texture with the body of the photographer, expressed in his shadow. In all this, my main purpose
was to achieve a truthful, authentic self-discovery, yet calmly and with a certain detachment.

Some of the locations are: Corfu, a Greek island where the miraculous recovery of the Serbian Army in World War I took
place; Brunelleschi’s and Galileo’s Florence, to show my identification with both art and science; Kalemegdan, in Belgrade, the won-
derful place of my birth; and Gornergrat: After I took the self-portrait (at some 10,150 feet), I suddenly looked left and saw again the
majestic Matterhorn. The mountain is in me forever through my face in the window of the simple stone cabin.



Ipar / Prague
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Makao, Kuna / Macao, China



Jlyomo Bpyneneckuja y ®upeniu / Brunelleschi’s Duomo, Florence
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Janancku 3atBop y Jlemyny (ITopt Aptyp), Kuna / Japanese Prison at Liishun (Port Arthur), China




Jananckw 3aTBOD y JlemyHy
(ITopt Aptyp), Kuna

Japanese Prison at Liishun
(Port Arthur), China




Jlyka Hopnauno y nanatu Mennun-Pukapam, $upenna / Luca Giordano in Palazzo Medici-Riccardi, Florence
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Ectonuja / Haapsalu, Estonia

Xancany,
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Bpx INantokpaTtopa Ha Kpdy

Summit of Pantokrator, Corfu



Viet Nam

Bujernam / Da Nang,
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Batukan (MeTan) / The Vatican (metal)




Hymopr, Poyn Ajnann / Newport, Rhode Island



Lpksa I[IpecBere Tpojuie
Ha 6pny [Tunho, Pum (nnatHo)

Chiesa della Santissima Trinita
dei Monti, Rome (canvas)




T'opueprpat nog Matepxopaom / Gornergrat Under the Matterhorn




ITornepn y He6o, [Ipar (nnatHo) / Prague (canvas)




Iocera I'amuney y dupenuu / Visit to Galileo in Florence
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... U IPYTH €KCNIEPUMEHTH
... and Other Experiments

Kapmud ra mopy, Kamndopamja (metam) / Cardiff-by-the-Sea, California (metal)
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Omax enekrpunurety (MeTan) / Homage to Electricity (metal)



|
ﬂ

- H -
oo e
- ARy
] TR ETET) "t rme b h
AL N LRt
i S ey e T

IIpar / Prague



Lentap ceemupa 6e3 by — Hebecku cpequiimsu kameH, bBeubunr, 1530. rop. H.e.
Center of the Universe Without People — Heavenly Center Stone, Beijing, 1530 A.D.




Lentap ceemupa nocne gonacka yoeka — Hebecku cpeuiimy KameH, beubunr, 1530. rop. H.e.
Center of the Universe after the Arrival of Man — Heavenly Center Stone, Beijing, 1530 A.D.




Wcnang / Iceland



LenTap ceemupa pumcke umnepuje — Ilanteon, 126. roq. H.e. (MeTan)
Center of the Roman Universe — The Pantheon, 126 A.D. (metal)




CrpykTypa cBemupa pumcke nmmnepuje — [Tanteon / Structure of the Roman Universe — The Pantheon



3acraBa ceemupa (Metan) / The Flag of the Universe (metal)




Bnagumup Koneunn je poben y beorpany. 3aspumo je dpyry 6eorpajcky rumHasujy u dunozodceku gakyiaTeT
Beorpanckor ynusep3ureTta. Oko 4eTBPT BeKa ce 030MIbHO 6aBU yMETHUYKOM (poTorpacujom. iMao je iBe BearKe caMoCcTalHe
u3noxo6e y Kanugopuuju (J1a Xoja, besepau Xuic), jenny y Tanuny y EcTonuju, a yyecTBOBao je M 'y cejilaM rpylHUX U37105K0U
y AMepuLy ¥ HEKOJIMKO €BPOIICKKX 3eMasba. Moxke ce pehi ja ce ierose paj y JMKOBHOj YMETHOCTH U NIepOpMaHCH OJIUKYje,
C jeqiHe CTpaHe, MoeTUuYHollhy, a ¢ pyre, HaKJIOHOUThy Ka ancTpakTHOM, (puiio30(pCKOM U KOHLeNTyanHoM. Te TeHjeHuuje cy
HECYMHILMBO MOBE3aHe ca MPeoKymnalyjaMa Koje ra KapakTepuIly Kao MeCHUKAa U MO30PUILHOT MUCLA, 7T U HAYYHOT UCTPasKUBaya
y 06J1acTUMa NCUXOJIOTHjE MY3UKE U JITUKOBHE YMETHOCTH.

Op Hajmnabux gaHa o0 JaHac NUuIe ¥ 00jaBibyje MOEe3Ujy Ha CPIICKOM, a Y MebyBpeMEHy U Ha €HIVIECKOM U (PpaHIlyCKOM
(cToTMHAK 00jaB/bEHUX TlecaMa y OPUTrMHAIY U MPEBOJMMA Y IeceTak 3eMaiba). Takobhe je Hanucao ceiaM Mo30pUILIHUX TEKCTOBA
(Ha EeHIJIECKOM U CPIICKOM) Koju cy u3BefieHu y Amepuuu, lanckoj, Ecronnju, ®unckoj, Hemaukoj, Cpouju n Xomnanauju.
Herosa myntumenujanna npepcrasa eojuocm je uzBohena y uyBeHoj canu [loron [Joma omnagune beorpaga 2003. rogune.
JIBa merosa Mo30pullIHA TEKCTa, KOja je caM MPEBE0 ca €HIJIECKOr, je3uka Ha KOME MX jé Halucao, Cy HeJJaBHO 0OjaBbeHa y
6eorpajckom yaconucy Caspemenux, a n3gasad Anoctpod ux je 06jaBuoO Kao KHUTY.

Y Be3u ca KpeaTMBHOM aKTUBHOLIhy, BuaeTH: http://www.vladimirkonecni.net/

[Topen yMeTHMUKOT U KHMXKEBHOT pajia, Biagumup KoHeuHu je JoKTOprpao eKCnepUMEHTANIHY NICUXOJIOTU]y Ha Y HU-
Bepaurety y Toponty y Kananu. On 1982. ropune, penosuu je npodecop (caga Emeritus) ncuxonoruje Ha Kanudgopuujckom
yausep3uteTy y Can [Iujery. MicToBpeMeHO je pefoBHM MpOgecop METOM0JIOTMje NCUXOJIOIKNAX UCTpaKuBamwa o 1994. Ha
Beorpajckom yHusep3urery. [JJoOUTHUK je amepuuke ['yreHxajMoBe Harpajie 3a UCTpaXKuBauku paji y Aycrtpanuju, bpasuny u
[Tanyu Hogoj ['Buneju. M3abpan je 1994. 3a akagemuka (peoBHor wiaHa) MebyHapopHe akajemuje 3a ungopmatuky (Mocksa
- Ibyjopk). BaBu ce ucrpaxkuBaukum pajioM y 06JlacTUMa MCUXOJIOTHje eMolja, NCUX0(U3UOIIOTHje, ICUXO0JIOTHje NpaBa U
OJJIy4MBamba, Kao 1 ICUXOJIOTUj€ YMETHOCTU U €CTETHKE (MY3MKa, TO30PUILTE, CIIMKAPCTBO, apXUTEKTYpa). Ofip>kao je npefaBarba
0 CBOJUM UCTpaxkuBawnMa Ha oko 170 yHMBep3UTETa HA CBUM KOHTUHEHTUMA.

Y Be3u ca Hay4yHOM aKTHUBHOLUhY, BUIETH:
http://psychology.ucsd.edu/people/faculty/vkonecni.php

http://www.vladimirkonecni.net/VJK_Publications/

e-mail: vkonecni@ucsd.edu



Ha jezepy Hamuo, Tuber, 4,725 metapa / At Lake Namtso, Tibet, 15,500 feet

Vladimir Konecni was born in Belgrade and graduated from the Second Belgrade Gymnasium and the Faculty of
Philosophy of the University of Belgrade. He has been seriously involved with art photography for some twenty-five years. In
addition to two major solo exhibitions in California (in La Jolla and Beverly Hills) and one in Tallinn (Estonia), he participated
in seven group shows in USA and several European countries. One can say of his work in visual and performance art that while
poetic, it also shows inclinations toward the abstract, the philosophical, and the conceptual. These tendencies are undoubtedly
related to the qualities that characterize him as a poet and playwright, but also as a researcher in the psychology of music and
visual art.

From his youngest days until now, Vladimir Kone¢ni has been writing and publishing poetry in Serbian, and in the
meantime also in English and French (with well over a hundred published poems in the original and translations in a dozen
countries). He has also written seven plays and performance pieces (in English and Serbian), which have been produced in USA,
Denmark, Estonia, Finland, Germany, Serbia, and Holland. His multimedia performance piece entitled Dvojnost (Duality) was
performed in 2003 in the celebrated Pogon venue of the Belgrade Youth Building (Dom omladine Beograda). Two of his plays,
which he himself translated from the English (in which he had written them), recently appeared in the Belgrade literary journal
Savremenik (The Contemporary) and were also put out as a book by the publisher Apostrof.



For glimpses of the artist’s creative activities please see: http://www.vladimirkonecni.net/

Apart from the artistic and literary work, Vladimir Konec¢ni has received a doctorate in experimental psychology from
the University of Toronto, Canada. Since 1982, he has been a (“full”’) Professor (now Emeritus) of Psychology at the University
of California, San Diego (La Jolla), and, since 1994, Professor of Methodology in Psychology at the University of Belgrade.
In the U.S., he was the recipient of the Guggenheim Fellowship for psychological field research in Australia, Brazil, and Papua
New Guinea. He is also a Member of the International Academy of Informatics (Moscow - New York). His research interests
are in the psychology of emotion, psychophysiology, legal decision-making (especially comparative sentencing practices), and
empirical aesthetics — the psychology of music, theatre, architecture, and visual art. He has given lectures about his research
findings at some 170 universities on all continents.

Regarding scientific activity, see:

http://psychology.ucsd.edu/people/faculty/vkonecni.php

http://www.vladimirkonecni.net/VJK Publications/

e-mail: vkonecni@ucsd.edu
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